First Rondo




Where
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® Typically slow movements




Haydn

® Haydn is more inclined to use First Rondo
in plano trios and string quartets, much less
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Beethoven

® Piano Sonatas

® 6 times -- mostly early sonatas, although
Op. 31 No. | and Op /9 contain
T examples
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Romantics

® Character pieces by Schubert, Schumann,
Mendelssohn, Chopin, Brahms, etc.

® Names can include bagatelle, nocturne,
prelude fantasy, mtermezzo
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General Form

transistion transistion A




Notes

transistion B transistion A




Notes

A transistion B transistion A

Relation to Compound Song Form: the difference Iies in
oogno gq, eﬁ'g Q




Structure of A

® A song form of some kind

® Most often 3PSFE although other forms are
possible and not all that uncommon.
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Structure of A




Part |: | - 8 contrasting period

| -4 a HC
5-8 b PAC

Part II:9 - 15 two-phrase group

9-12 ¢ 2 (A Major) + 2 (A Minor)
13-15 d Phrygian Il toV; HC
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Transition

hort, or quite expanded.
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Transition




Part |:
| -4
5-8
9-12
13-16
Part ll:
|7 -18
19 - 20
21
22
23 -24
Part lll:
25 -28
29 - 32

|
a
b
o’
b’

- |16 parallel double period
IAC in IV
Delayed HC
= | -4, slightly ornamented
Delayed PAC

|7 - 24 Chain Phrase (c)

F# Minor
G# Minor
F# Minor

E Major HC
HC

25 - 32 contrasting period

a
d

= | -4, ornamented
Quasi-inversion of b; PAC in E Major

Transition: 32 - 40 Two Phrases

32 - 36
36 - 40

Hints of C# Minor; Delayed PAC in E Major
To HC in C# Minor



Structure of B

® “‘Interior Theme”

® (Don’t use “Secondary Theme”, which can
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Structure of B

® |In additi to modal ch th ill
N addition to modal change, therec wi
" - usually be a change of style -- although the
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Structure of B




. Parﬁ l: | - 8 contrasting period, ends PAC inV (a b)

Part Il: 9 - 12 single phrase to HC (c)
Part lll: 13 - 22 similar to | - 8,PAC in | (a b’)

B: 23 - 30 “Interior Theme” modulating par. period by transposition

23-26 d IAC in i
27-30 4 PACinVi

Transition: 31 - 37
31 -34 d” Chain Phrase; descending fifths sequence

35-37 d” to HC,using augmented 6th

A: ornamented version of Part |, with a short coda starting at
measure 60.



Structure of A

® |f the original A stayed in |

® The return to A is likely to be verbatim.




Structure of A

® The repeat of A may well be ornamented
- or re-orchestrated.




Coda

® |t is fairly typical for First Rondo forms to
feature a coda.

® The coda is typically sectional
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