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1. Use at least one instance of vi in this setting.

12 - 2: vi and IV6 - Longer Exercises
Name:
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2. The asterisk (*) indicates a voice exchange in the outer voices.
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Flute

3. This piece for flute and piano is cast as a parallel period with the cadence structure: HC, PAC. Complete it.
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4. Figured bass.
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5. Set this melody. The asterisks (*) indicate a voice exchange in the outer voices.

Nota bene: a root-position ii  is allowable as the second chord of a voice exchange; it is heard as an expansion of ii  6.
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